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Local Media Arts Performance in E-Sarn and Its Transforming: A study Case of Ubonratchathani
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Abstract
The research findings were as followings:
1. The structures and roles of Molumsing in which the
ways it has been changed,
1.1 The structures of Molumsing
The structures of Cherry in Concert band and
the

way  of

Ubon

administrative

Molumsing  Performance have shown

management in  such a
collaboration depending upon the members in family -
relatives tradition / pattern divided into 3 parts: 1.
Performance 2. Stage Preparation / sound and light

system 3. Dancers
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1.2 The roles of Molumsing
There are 6 roles of Molumsing:
Entertaining
Releasing the sexual drives
Reserving Unique Culture and Performance

Helping support Tourism

MR .

Training and giving moral norm and behaviours

6. Ethics training by implementing religious principles to
society
2. Molumsing Reconstruction and Transfer

2.1 Molumsing in Ubonratchathani has focused on

the communication types of the stage performance
applied into 5 aspects:
2.1.1.
melody and texture has been various. There are 3
rhythms; Cha Cha Cha, Sing, and Toey.

2.1.2. Performance / Dancing The communication types

Music / Rhythm emphasized on quick rhythm,

of Molumsing performance are involved in dancers’ roles
including exciting, interesting, and beautiful. Dancing or
“Haao” (Molumsing language) is a new unique symbol of
Molumsing. Haao has 2 styles: waist twisting and Sing
rocking. Apart from this, performance and dancing of
Molumsing have 4 particular symbols:
1. “Sing” is meant by a quick or a very quick
rhythm
2. “Yaao” stands for Lyric and Molum well
matched harmoniously with dancing and styles
3. “Haao” refers to dancers while express their
waist twisting and Sing rocking
4. “Jaao” means Kaen musician during non-stop
blowing Kaen and dancing at the same time
2.1.3 Lyric provides a new symbol with combination of
Molum poetic verses, mottos, proverbs, SOY words, old
language, PAYA and local songs adapted. These types
have shown significant language, dialects or impressive E-
sarn language.
2.1.4 Stage / Audio Instruments / Lighting System have a
very big size and adornment about 12 meter wide and 1.5
meter high.
2.1.5 Interaction There are various interactions amongst
Molumsing and dancers, employers and the audience
since starting the performance until the end e..
introducing one’s self, greeting, mottos, verses, words
using. Molumsing can insert and interrupt these kinds of
things in any circumstances.
2.2 Molumsing Transfer There are 2 groups to be
transferred to:
2.2.1 groups of Students who have been taught;
1.1 Look Nai Baan Waan Nai Suan Group

or Sueb Naw Taen Naew Group These groups have

607

intensively learned from Molum family by grandparents,
parents or heritage.

1.2 Look Mai Ruam Krataang Group This
group has shown its perseverance and gift, loving in
Molum and has come to learn and stay in the Molum
office

2.2.2 Sit Rai Kru — Learn and practice Molum by
themselves from Media, radios, CD., based on local songs,
interested in Molum.

3. Molumsing Communication Performance Types
Molumsing  Communication  Performance Types in
Ubonratchathani have been divided into 3 periods

Communication performance patterns in each
round are about letting the male molumsing firstly
perform consisting of introductory singing, Lum Pucha
Kru, Thanking songs, Lumsing, Lum Yaao, Seductive styles,
Sing Styles, Waisting Styles, Jaao Styles, Falling Teoy Uai
Long. When finishing every episode, Lum Toey will be
sung. Formerly Lum Toey is a slow type of songs. That is
for saying, telling bye-bye in each round. This is called
“Teoy La”. Recently Lum Toey has been adjusted to be
conducted in a quicker rhythm and called “Toey Uai
Long” or “Teoy Ha Mong Lomg” in a Lum Sing Language.

Keywords: Folk Media, Innovation
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